














to be back in print 
lot sooner than ex¬ 
pected too. Truth be told I was sceptic¬ 
al this ish would ever see the light of 
day, due to a severe lack of motivation 
and general disillusionment on my part. 
Suffice to say that state of mind didn't 
last too long ... thanks in part to all 
the positive feedback 1 received, much 
appreciated. I've also taken note of all 
critiscism and realise some of the int¬ 
erviews in number one were a bit on the 
self-indulgent side. Hopefully those 
herein will be punchier and a little 
more challenging. I've gone for a diff¬ 
erent format with the FUEL interview 
more of a write-up than a straight tran¬ 
scription. I wasn't trying to be overtly 
original or anything, just thought it'd 
make a change. And while I'm on the sub¬ 
ject I know there may be a few gripes on 
the glut of American bands present. I 
can't deny the fact I was there for 
three months so it would have been pret¬ 
ty short-sighted not to take advantage 
of my position. Besides which there 
haven't been too many bands through town 
since my return so I really haven't had 
many opportunities to conduct interviews. 
Well that's all the excuses out the way! 
Oh, just a couple more points ... I've 
dispensed with the film reviews for the 
moment, this isn't a permanent move it's 
just that there hasn't been a great deal 
worth shouting about lately (come on 
movie moguls, get yer fingers out!) The 
gig reviews have also fallen by the way- 
side and are unlikely to return! 

0 n to matters of local interest. The 
Kronstadt Club is now back in oper¬ 
ation (and has been for quite some time) 
though following a bout of postal pilf- 
ery the contact address is now as foll¬ 
ows: 22 Halston Drive, St Pauls, Bristol. 


Unfortunately SYT Radio hasn't fared so 
well and, due to loss of the transmitter, 
is off the air indefinetly. Any kind 
souls out there willing to donate said 
piece of equipment would I'm sure gain 
the freedom of the city and a whole lot 
more besides! Not much to speak of music- 
wise save the emergence of CAN'T DECIDE 
who sport ex-members of various influen¬ 
tial banditos (RIPCORD, LUNATIC FRINGE, 
HERESY) and a decidedly SNFU sound. 

Watch for a twelve incher soon (no 
double entendre intended.) I'll just 
finish by shamelessly plugging Deadbeat 
back ishoos which are now available for 
the knock-down price of 30p (+SAE). And 
might I just add I'm now up to a run of 
one grand so any help in the distrib¬ 
ution department would be hugely app¬ 
reciated. I can't afford to reduce the 
cover price but would of course pay 
for postage. That's about your lot for 
now. Take it easy ... Mat. 


3 Freeland Place 
Bri/tol B/8 4nP 


PLATITUDES AND GRATITUDES 

Tim, Todd and Bob (DISSENT); Mike, Jim, 
Aaron and Jeff (FUEL); Lance, Harry and 
Gardner (CRIN6ER); Lee and ? (VISIONS 
OF CHANGE); Will (in-house artiste and 
surrogate mail man); Jennifer (record 
supplier extraordinaire); Richo (repro 
man); Corey (foto fiend); Harry (cover 
concept and typography) and all at 
Maximum (without whom this issue 
wouldn't be possible). Heartfelt 
thanks to one and all. 










































Although still relatively unknown in 
these parts DISSENT have been around 
?in one shape or form for some four 
^years now. Originally a four-piece 
^they now comprise a tight and compet- 
jfcent three man unit, hardened by four 
Sus tours and three self-released rec- 
»ords ('Boy Eats Own Head' 7", the self 
ientitled debut LP and the new 'Epitome 
bof Democracy' LP). The following int- 
Serview took place in their van just 
Kprior to an amazingly intense and en- 
Sjoyable Gilman gig. Present were Lance 
5(L). Karin (K), Harry (H), Jennifer 
(J), Mat (M) and band members Tim ( 
iTodd (T) and Bob (B) ... bass, drums 
,and guitar respectively. A European 
ptour is tentatively planned for Summer 
1990 so keep your eyes skinned. 


B; That's because most of our shows 
have been small with no big name 
bands on the bill. Those are the kind 
of shows that generally attract viol¬ 
ence. 

T: People usually come to see us coz 
they know us and they don't tend to 
be the type to cause trouble. The 
majority of our shows have been med¬ 
ium sized, with a local crowd and 
local bands. Some places we've gone 
people have come specifically to see 
us which is a new experience. But if 
,, - , . they've listened to the record people 

and band members Tim (TM), gf g drunk/violent nature aren't 


£m: How's the tour going? This is your 

^fourth isn't it? 

kB: Yeah, it's going really well. 

ST: Better than any previous tours for 
Z sure. 

^M; D'you think travelling around the 
I States so extensively has made you 
9more cynical of the country? 

|T: Well this tour has kind of done 
"^the opposite coz a high proportion 
^the people we've met are the ones 
I 5 doing things ... putting out zines, 
^organising shows. Like everyone here 
I in this van is active in trying to 
Rkeep the underground alive ... then 
I there are the bands that 'don't get 
gpaid, don't get laid'... (laughter) 
5JB; That's true. Travelling around, 
■?ias far as other aspects go, there 


of 


^are definetly things that affect you. 




SThings you don't see in South Dakota, 
Slike hundreds,of homeless. By getting 
^to see so much of the country, even 
^Canada and Mexico, it certainly inc- 
ifreases your perspective. 

|M: Have you encountered much violence? 
gT: No. In Chula Vista there were a few 
gdrunk guys who were fighting amongst 
I themselves but nothing really while 




we were playing. 


ususally attracted to us at all. 

B: They go to the CRINGER shows! 
(Laughter) 

M: What's the best way to deal with 
violence and aggression? 

TM: It depends what you're talking 
about. If we're playing a show and 
we see people slamming really hard we 
usually stop. 

B: We confront them. There have been 
times when five skinheads are controll¬ 
ing a crowd of three hundred which is 
kinda weird but when we've confronted 
it it's always worked out. We haven't 
had our asses kicked yet! 

T: We're in a position to speak for 
the people and then they can get be¬ 
hind you, which is what tends to happ¬ 
en. We'd never continue a song if there 
was a fight going on and, as Tim said, 
if the slamming's a bit rough we say 
"hey, everyone's here to have a good 
time, not to watch the pit and hope 
they won't go home with a broken arm. 
Let's mellow out." And sometimes people 
will go "you guys aren't punk to say 
that!" and maybe they'll leave. But 
fuck 'em. we're not here to play for 
people to be macho. 

M: How d'you deal with aggression 
within yourselves? 

B: That's a pretty heavy question! 

T: The closest we've ever come to that 
was at the end of one of *our tours 
when there was alot of violence. I was 


really mad and ready to throw myself 
in ... just to stop a riot or some¬ 
thing. It was our last show and it 
would'nt have mattered if I got my 
head broken. But, as I said earlier, 
we're in a good position because we 
hold the mic and, whether they should 
or not, people can look up to you and 
get behind you. You tend to find that 
violent people lack intelligence, when 
you confront them they have nothing to 
say and just slink away. 

M: D'you think countering with violence 
would have any effect? Would you ever 
take that stance and fight back? 

T: Violence is weird, it's easy to applyfc 


a block from home faced by people that 
wanted to beat you up for no reason. 
Maybe you could give them your wallet 
but what if they did'nt let you get 
away? In those circumstances I probably 
would fight back ... just to escape. 

I mean letting them beat you up isn't 
gonna prove anything. But I'd never 
start a fight. Violence is something 
that should be avoided at all costs. 

Try every alternative. 

6: It's hard coz you have to judge 
each situation individually. 

T: If you have strong pacifistic bel¬ 
iefs theoretically you can apply them 
to almost any situation though in 
reality I don't think anyone has been 
confronted by all of life's surprises 
... so you can't really say "well 
Ghandi never hit anyone." 

TM: What about Jesus? 

T: Well he tore up a temple once. 

L: Yeah and Ghandi beat up a bus load 
of girl scouts once! (Laughter) 

B: Liar! 

M: D'you think television can bring 
out aggressive tendencies? 

B: For sure. I've seen kids who have 
been programmed to hate Russians. 

T: And they pick up racial prejudices 
from TV ... depending on what they 
watch and where they live. Television 
has become such an establishment that 
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T: Actually that happened by chance. B: It depends. It's like when we were 

We played with LUOICHRIST who attract talking about sincerity ... what fruit 

a largely metal crowd. Then we played are they bearing? 

an all age show in a bar where there K: I don't think FU6AZI is a very good 

were alot of college kids, just there example.*They still play five dollar 
to drink, and they ended up listening shows. 

to us and alot of them had good comm- T: If people decide they like us and 
ents afterwards. we were to get bigger then I could see 

TM: It would be hard for us to plan a us maybe someday paying our rent from 
tour playing to people of all walks of the band but I don't think that means 
life though because we're not well we'll ever have to raise the price of 
known enough. Especially in those cir- things we sell, or the price of the 

door. If we ever had the clout to say 

L. It was at this point I came up with "look, we're not playing unless it's 
the hypothetical question on bands that all ages, unless it's five dollars" 
cater their musical style towards a then we sure as hell would. And if we 
larger audience yet keep the same mess- ever got to the point where someone 
age ... for example FU6AZI. I don't in the band said "oh, we've been doing 
wanna use HUSKER DU again coz everyone this so long, we deserve money" I‘m 
ranked on me last time! gone coz that's not what I'm doing it 

_ for. Therefore I would'nt cater to 

fiirA T O O T7'A Wj any style because I do it coz I like 


5 it has as much effect on kids as their 
^parents. A kid from the time he's born 
I learns from everything around him and 
She has major influences ... like 
®school-mates, parents, teachers and 
^television. Kids actually spend more 
^time watching TV than anything else. 
|B: Well look what's on TV 'GI Joe, 

£a real American hero.' 

ST: All the women are voluptuous and all 
gthe men are wealthy. It's populated 
gjby doctors and lawyers, well maybe 
>there'll be a token black janitor. 
gM: D'you watch TV yourselves? 

||T: Once in a while. We watch movies 
jjselectively, they at least give you a 
ichance to think for yourself a little. 
SAnd alot of movies have brought issues 
Pto the public's attention. 

SB: We have such wonderful means of 
Scormiunication yet we don't use them 
gto their potential. Some of the TV 
Hshows are just so far-removed from 
^reality. People watch and think "I'm 
Ssupposed to live my life like this?" 
SNo wonder they think their lives are 
gshitty. They don't have a rtew car, 

^their wife doesn't look like this, 
fetheir kid isn't an angel. 

|K: That seems to be the message that's 
gportrayed right now. 

5t; You have to remember alot of movies 


g TM: We play the kind of music that we 
like so we can entertain ourselves at 
» the same time as we entertain the 
S crowd. 

g B: We get off on it. 
e L: Actually I thought FUGAZI was a good 
% example because their music is certain- 
ly more accesible than MINOR THREAT yet 
^ they still have the same commitment. 

J B: Most of their support still comes 
from the kind of crowd we get and if 
i they're around long enough they can 
I gain popularity in other realms, 
g T: They’ve kept their sincerity and 
I that's great. 

TM: I'm sure it's hard for Ian McKaye 
£ to do coz he's such an enigma. 

J 6: They're not even making t-shirts, 
fe they're just playing and saying what 
p they have to say. You've gotta draw 
P the line somewhere, like we were 
^ saying about HUSKER DU ... first 
3 they're doing the full underground 
circuit then they're playing every 
college for eighteen bucks, that's 
r: taking it too far. If that's what 
r they wanna do fine but they'll lose 
alot of support in the process. I can 
see U2 up there telling me how bad 
» the world is and at the same time 
, they're multi-millionaires. That 
doesn't make very much sense. I've 
had this discussion with hardcore U2 
fans, no matter how much they give to ' 
? charity they have enough influence to 
. play anywhere for free and force their i 
I label to sell their records at a more 
reasonable price. 1 

I T: They'd probably double their popul- ^ 


flare made by independent companies and 
gend up losing money though that never 
ahappens with TV. It's not like you're 
gwatching TV interrupted by commercials, 
Byou're watching commercials interrup- 
fted by some unrealistic show created 
Ssolely by sponsors. Sponsors have a 
^vast amount of influence within the 
Smedia. The companies pumping chemicals 
^into the environment are the ones con- 
Btrolling what you watch. 

iAt this point fate dealt an ugly blow 
... it seems I forgot to put fresh 
^batteries in the tape recorder and it 
Fjwasn't until ten minutes of stimulating 
conversation had elapsed that I real- 
Kized the Walkman had died on us! Basic- 
gally in the missing chunk we discussed 
jl'the power of the mass media and how 
^it's distortions could be countered, 
lousing the band as an educational forum 
jSbeing one such example. I pointed out 
Sif it's only punks going to gigs how 
I is Joe Public going to learn of soc- 
giety's ills and DISSENT explained 
Show a fair number of college kids and 
Smetallers had attended gigs and learnt 
Jsomething. This lead onto the whole 
Iquestion of reaching a wider audience, 
selling out, etc. We'll now rejoin the 
t interview ... 


Epitome of Democracy? 


M jBBgT • jH arity when people saw their sincerity 

I think it would make a bigger imp- 
on people, maybe people like 

■ us that used to like them but are 

P>'etty disgruntled with them 

heard they played free show 

immm K; And they defaced a fountain in San 

iPiC,. Francisco. 

iIpwiMl’ That's what it comes down to. 


81: So you guys sold out. I think that's 
y where we left off! 

ST: Yeah, we have t-shirts for fifteen 
•i bucks I 

^L: You were saying how you played in 
I'front of lots of different people. 
^College and metal fans. 
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Sthey're one of those bands that tries 
Cto have.alot to say and does get in- 
®volved but with me it just doesn't 
wash. 

H: Their message and lifestyle are 
so far removed. 

B; Right, that's exactly it. 

H: It's hard to be motivated by them. 

T; If we lived a different lifestyle 
to that in our lyrics I don't think 
people would believe us at all. 

B: It's like politicians who live in 
a world so seperate from that they're 
governing. They make a token trip to 
the inner city and say "this needs to 
be dealt with" then return to their 
ivory towers and nothing gets changed. 
TM: Kevin from DEAD SILENCE was talking 
about a big gathering in Washington DC 
attended by all the representatives 
and senators. Apparently the police 
cleared the streets of all the homeless 
about a week before hand so the polit¬ 
icians could eat their thousand dollar 
dinners without seeing the suffering. 

T: Instead of clearing the streets so 
dignitaries don't have to see them 
maybe they should ask themselves why 
the fuck they're there to begin with. 

M; Jumping subjects a bit here ... 
any thoughts on Germany and possible 
re-unification? 

TM: We heard some of the wall had been 
knocked down which I think's pretty 
amazing. Though it's hard to imagine 
as we don't live there. 

M; You used to live in the Eastern 
Bloc didn't you? 

TM: Yeah. I think if all the borders 
were torn down a majority of the 
population would leave. Then again 
it would be such a huge accomplishment 
they'd have a lot more faith in their 
country. 

H: I don't think people are migrating. 
They're just checking it out and 
shopping. 

TM: I lived there for thirteen years 
and before I left it got to the point 
where food was rationed and the wealthy 
bought up all the meal tickets. No 
matter how much you strive for equality 
the rich always end up on top. 

B: I heard the democratic shift in 
Poland made a lot of things worse ... 
inflation soared immediately. 

T: The new government was left to bring 
the country out of ruins just like 
that, otherwise people would lose faith. 


We talked to this guy in DC who was 
very pro-America and anti-CcMmunist. 

His idea was that all these liberties 
the Eastern Bloc was gaining were 
tricks but that can't be true coz once 
you've given people freedoms that 
they've never had before it's gonna be 
hard to take them back. 

TM: Talking to this guy was weird. We 
talked with him for two hours and he 
was so pro-America. He thought if every 
woman carried a gun there'd be no more 
rape. 

T: He contradicted himself so many 
times. Everyone should carry a gun so 
the government can't fuck them over 
... "like they did in China", that was 
his constant example. Then the next 
minute he said he loved his country 
and government so much that he'd 
willingly die for them! 

M: D'you favour gun control? 

8 : I do for sure. 

T: I really don't know alot about it 
coz I've never had anything to do with 
guns. I don't think it should continue 
in its present form, changes should be 
made. 

H: It's a whole culture. Look at Eur¬ 



ope compared to here. In this culture 
violence is so pervasive on TV whereas 
in Europe guns are much harder to 
obtain, TV is less violent and sub¬ 
sequently 'the murder rate is dramatic¬ 
ally lower. Violence is inbred in our 
culture. 

B: The NRA is a big group and they have 
a lot of money and influence ... 

M: Sorry, what is the NRA? 

B: The National Rifle Association ... 
and they portray it as this big safe 
thing. You see the kid on TV learning 
how to use a gun but you can't see 
the other side of the coin ... the 
ugly statistics. Then again you can't 
just say "ok, nobody can have a gun", 
it all comes down to education. If 
you can raise people's awareness and 
reponsibility maybe you'd see change. 

H: There's medium ground. Like making 
it more difficult to obte^in guns, 
rather than banning them outright. 

Coz there are dangers in banning them, 
things can get fucked up. 

T: A lot of people still believe this 
is a country that won its revolution 
by standing up to the oppressing 
government and think that gives them 
a right to wield guns. 

H: It seems like an armed educated 
public might be the best solution. In 
Cuba everyone's armed to protect the 
revolution and their achievements but 
I don't think the murder rate is ramp¬ 
ant there. 

TM: Yeah, education is where it 
should begin. Though cultures don't 
change overnight. It's like when 
you see a fifty year old racist, 
there's not much you can do about 
it coz he's lived his whole life 
that way. 

8 : It all begins as kids. My parents 
never knew what I was doing, I was 
out murdering people with my GI Joe. 
That totally influences kids and 
the older you get the harder it is to 
change. 

TM: You shouldn't necessarily make 
choices for children, you just have 
to show them opposing views. 

H: There are alternatives. The maj¬ 
ority of mainstream culture is this 
macho, gun-toting image but if you 
could make art or something exciting 
... creative things. 

B: Everyone has to be a cop, or a 
doctor or a private investigator. 







§T: Vou don't see TV shows about 'Ooe 
.^Blow the botanical author'! (Laughter) 




yi'in afraid the thread gets a bit lost 
phere as the tape cuts and I turn it 
hI over. 


In the country I came from most of 
ijvthe geography we learnt at school was 
|Nrong but it was hard to disagree with 
fja teacher who was so set in his ways. 
Rfit's like that in most high schools. 
iJYou rarely find a teacher that really 
influences you, though it's great when 
lyit happens. I was opened up to a lot 
iof new ideas and thoughts by some of 
Jf^my teachers. 

^0: I agree. I just graduated from 
/school and had a hard time with a lot 
^of teachers and got a lot of bad grades 
f‘... just coz I thought differently. 
JTM: I had a Christian English teacher 
? who really got down on me for question- 
|ing her. We read books that were total- 
» iy pro-christian and it was amazing 
SJhow much influence they had on kids. 
|b: It's all a cynical plot. 

«T: The education system is weird coz 
* they're geared to teach you certain 
■things only. 


B: The biggest manufacturer of text 
books is in Dallas, it's a big funda¬ 
mental Christian group and they're 
censored by certain organizations. 
You've probably heard about all the 
books they're trying to pull off the 
shelves of schools ... Tom Sawyer ... 

K; Catcher in the Rye. 

B; I mean what the fuckl? We're supp¬ 
osed to have freeodm of speech and 
these are amazingly harmless books. 

It's scary. It all starts from the day 
you're born ... you go through school 
then you can't go to college, or you 
can but it's harder than ever, so you 
join the military which enables you 
to get in for free. Then it's the 
endless cycle of work, TV, sleep ... 
and lots of coffee! 

TM: It takes a big shock to bring you 
out of that. If you live that way 
until you're nineteen or twenty some¬ 
thing has to hit you hard to bring you 
to your senses. I'm glad I got into 
punk when I did and glad I got to join 
DISSENT. This is my third tour and I've 
learnt alot from Bob and Todd and alot 
from people we've stayed with. I could 
never go back and get an office job, 
have 2.5 kids and sit down in front of 




the ball-game every weekend. This is 
the best experience of my life. 

B: As long as you can keep growing and 
prevent your life from becoming stale 
that's where it's at ... otherwise 
you're just living to die. 

T: I still think of myself as a kid, 
even though I've been out of school 
for six years. All the people I grew 
up with have careers and families, some 
of them are already divorced. There's 
nothing wrong with getting married or 
having kids but they do it for the same 
reason a lot of people go to college, 
"everybody says I should do it and I 
really don't know what else to do." 

It's what everyone does, it's the next 
step up the ladder. It's so depressing 
to think these are people I went to 
school with and now I can't even sit 
down and talk to them. "No, I'm married, 
I've got a kid. I've got to go to work 
in the morning ... I'm working for that 
Mercedes." 

M: D'you think there's a danger of 
getting burnt out on the alternative 
lifestyle? Just saying "sod it" and 
collapsing in front of the TV. 

T: That's true. It’s such a small 
minority of people that think like 
this. Being on tour, or living in a 
town with a cool scene, is great coz 
you can surround yourself with like 
minded people. But when you go out 
into the real world it can really 
come down hard on you. It's starting 
to get that way in Rapid City. 

TM: People don't necessarily have to 
think like you, just have an object¬ 
ive idea that they can share with you. 

If everybody thought like us life 
would be boring. But if they come up 
with something half intelligent to 
say, rather than getting drunk every 
weekend, that's a step in the right 
direction. 

B: Once you've been doing this for 
a while you're either gonna continue 
or fall by the way-side pretty 
quickly. The more I live like this 
the better I feel and the more satis¬ 
faction it gives me. I'm sure I'll 
change and I can't tell what I'm 
gonna be like in ten years. But I 
think it's become so much a part of 
me and I'm so much more at peace 
with myself. I don't wanna have to 
worry about my job or pleasing all 
these people ... I'd get schitzed out. 
TM: It's so much more fun waking up 
and thinking "wow, tomorrow we're 
gonna be in a new place and meet new 
people." We often end up missing a 
lot of the people we meet on the road 
but there'll always be equally great 
characters around the corner. 

B: It gives you faith. Like you come 
over from another country and we can 
all sit in our van and relate. That's 
pretty amazing. I don't see many 
people in their 20s, complete strang¬ 
ers, who can sit around and have some- 










'thing in common. And hopefully if 
things like this can go on and every¬ 
one can make an effort and talk to 
eachother the situation can only 
improve. 

TM: That's what we try and do at our 
shows. We never go through our set, 
come back for an encore, "thankyou" 
and leave, coz we have so much to say 
and so much to share with everybody. 

We wanna share our views, whether 
they're right or wrong, and if we get 
called out so much the better. 

T; Another cool thing is meeting pen¬ 
pals, people you've been writing to 
for ages. If you ever get depressed, 
coz sometimes going against the grain 
so much can get you down, it's always 
comforting to know there's people in 
other parts of the country you can 
call or write. 

B: Before leaving for this tour we'd 
really fallen into the trap of drink¬ 
ing and partying. But you totally 
re-affirm your beliefs on the road. No 
matter how much people say "punk is 
dead" you can tell the spirit's still 
there. 

M: Supposing you had children how 
would you bring them up? 

T: Well, I don't know what to do but 
1 know what not to do! I'd go with 
that and take everything as it comes. 
Try and put yourself in their shoes 
and see their side of the story. 

Never forget you were a kid once and 
try and remember how your parents act¬ 
ions affected you, if they had a good 
effect or bad. 

B: I think spending time with kids is 
also important, not just saying "here's 
the play-set" but actually teaching 
them something beneficial. Get them 
out of the house and into the woods. 

T: Sincerity always shows through. If 
you're in a band and you're sincere 
people can tell. If you do a zine and 
you're sincere people can tell. If 
you're sincere with your kids they can 
tell. There's been parents who have 
said "I'll be open-minded about drugs" 
and kids know it's bullshit and do it 
behind their backs. But kids and par¬ 
ents can have a good relationship, I 
.know parents who'll buy liquor for 


their kids because they'd rather have 
them stay home and drink. 

B: In our town everyone leaves when 
they reach college age so we still 
hang out with a lot of teenage kids. 
It's easy to tell which ones have 
a bad relationship with their folks. 

I wouldn't want that. Keeping comm¬ 
unication open is totally crucial. 

TM: But it's often hard to commun¬ 
icate if your parents don't teach 
you in the first place. 

T: Society doesn't stress it. It 


SUPERMAN 

I'm off on a dreamy flight 
Astride Superman so proud so bold 
Clad in colours of a land so true 
His face hidden in the waking world 
He spoke in a voice that I knew 
Of good deeds accomplished and maidens 
rescued 

But watchers were we all through the 
night 

A flag burning he chose to show off his 
might 

Superman as I look down upon my fellow 
man 

Gluttons and misers raping the land 
Millions more who don't give a damn 
The poor and the hungry divided they 
stand 

Jimmy just got bashed because he's gay 
Lois wouldn't fuck so they cut her pay 
Perry fired all the blacks today 
Well in your Clark Kent world is 
that ok? 

I said Superman ain't you got something 
to say? 

He said that's truth and justice the 
American way 

That's truth and justice the American 
way 

Awake and screaming I run to be sick 
But my reflection is a horror to see 
That face and voice I thought I knew 
I'm wearing a cape and it fits you too. 


doesn't stress communication between 
classmates, between teacher and 
pupil, between parent and offspring. 
They tell .you lies ... "your teacher 
is here to teach you, your elected 
official is here to represent you." 
It's all bullshit. If I have a grudge 
about something I can't go to my 
senator's house and rap with him. Or 
even if I could he might spend token 
time with me, to gain a vote, but as 
soon as I'm out the door he's going 
"asshole." 

B; That's true. 

M: That's about it I think. Anything 
else? 

B: Final comments? (Laughter) Remem¬ 
ber to keep your sense of humour and 
laugh heartily daily. Rejoice as much 
as possible. 

T: I think we've done good this tour 
because we really believe in what we 
say and we wanna share it with the 
crowd ... though we don't wanna come 
down too heavy. We have something to 
say but we wanna have fun at the same 
time. 

B: That's what shows are all about. 

If you're new in town hopefully you 
can meet new people and if you're a 
local you can see friends and maybe 
expend a little energy, or learn 
SOTiething new ... or play leapfrog 
in the pit) Some people go to shows 
and they've got the tallest hair and 
they think they're so mean. It does'nt 
se^ like they're having any fun. When 
I go to a show I might not dance vig- 
ourousely but 1 always go up and watch 
the band and get into it. And hope¬ 
fully talk to people. 

T: If you read this interview and 
think we're full of shit then write 
us ... and if you don't still write 
us. We like to get mail. 
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FIAST 


- It was one of those days when the wind and 
—rain seem to be battling for supremacy, neither 
5 one quite getting the upper hand. Not the kind 
Zof weather for a Sunday morning stroll but it 
-was Saturday and we had an appointment to keep 
cAnyway call it lousy timing, call it a quirk of 
Sfate, we arrived with about an hour to kill; so 
Sfinding ourselves outside the City Museum decid- 
;ed to take the plunge. Now I know they're not 
rexactly hotbeds of hedonism and too often bring 
*to mind images of school trips plagued by soggy 
3 sandwiches and sweaty coach rides {or sweaty 
rsandwiches and soggy coach rides) but can you 
]think of a better place to escape the elements, 
;Soak up a little culture and maybe even learn 
I something of benefit? Along with your local 
:library museums remain the last bastion of free 
iand easy extra-curricular nous ... but for how 
■much longer? 

J Well blow me down if the Tories' eagle eyes 
.haven't alighted on this 'relic from the past' 
land set their sights on profit. "I can't und¬ 
erstand those that think the state is obliged 
[to make regular hand-outs or that people have 
[some god-given right to get everything for 
:free," frothed a Conservative MP on Radio Four. 
IMmmm ... and there was I thinking national 
: treasures and works of art were donated to 
^museums and galleries for that very reason. To ! 
jail intents and purposes they are public prop- 
;erty so why should you have to pay for something 
:that already belongs to you? To start charging 
an entry fee would be akin to putting up coin- 
opera^ turnstiles in parks and playing fields. 


Knowledge is, and always should bV^free. 
Something stressed in the nineteenth century ’• 
when museums and libraries fluorished. Well 
Thatcher's the one that always brings up 'Vict¬ 
orian values', why not take a leaf out of their 
book and stop interfering with the nation's 
assets. And isn't it funny how the government's 
not averse to a bargain when it's in their int¬ 
erest (City wheeler dealing and public sell 
offs) but when it comes to giving something 
back, in the form of arts funding and subsidies 
you can forget it. 

I know leaping to the defence of the humble 
museum might seem redundant in these days of the 
poll tax and ambulance strikes but remember ... 
from little acorns oak trees grow. What's next 
on their hit-list? 
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speaking as an outsider it 
soon becomes obvious San Fran¬ 
cisco's Bay Area has a lot to 
offer in the way of music. 
Though most activity is cent¬ 
red around the East Bay (pri¬ 
marily the urban sprawl of 
Oakland and Berkeley) every 
now and then the city spits 
out an exciting act (though 
due to the preponderence of 
over 21 clubs and general lack 
of youthful vigour this seems 
all too rare). One such band 
is the newly formed FUEL. The 
following is a collection of 
excerpts from an interview 
conducted at their practise 
pad in SF's seedy Tenderloin 
district. Mike: guitar, vocals 
and refugee from Gilman's res¬ 
ident joke band THE SKINFLUTES. 
Aaron: bass. Jim: guitar, voc¬ 
als and Canadian origins. Jeff: 
drums. 

Aaron starts the ball roll¬ 
ing with a brief explanation 
of their get-together and Jeff 
goes on to recount their exile 
from his neighbourhood (for 
excessive volume) and subsequ¬ 
ent relocation to the current 
hang-out. When questioned 
about the band's motives Mike 
explains how he'd like to 
"approach it from a more emo¬ 
tional level. I feel too many 
bands try to copy one another 
and I'd like to be more honest."] 
On lyrical subject matter he 
replies "basically I get insp¬ 
ired by delivering pizzas in 
one of San Francisco's most 
conservative suburbs!" 

Jim (co-lyricist) expands, 

"I think the thread that runs 
through our lyrics is respons¬ 
ibility ... to the world, to 
the environment, to other 
people and to the future. Some 
people who get into punk are 
still stuck with the early 80s 
'fuck you' attitude and react 
against the word 'responsib¬ 
ility' but to me it's the 
next step." 


"I think a lot of kids have 
got legitimate gripes," contin¬ 
ues Mike, "but what they need to 
do is take that anger that they 
feel towards the system, their 
parents or to school and do some¬ 
thing with it. Put their frust¬ 
rations into action." Jim takes 
the chair, "we're not scholars. 
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I’m pretty ignorant when it 
comes to legislation. I'd like 
to be better informed but for 
now we're saying there are thi¬ 
ngs you can do. Your actions 
affect other people." "... and 
you've gotta build a firm found¬ 
ation for your beliefs ..." Mike 
blurts. Aaron joins the fray, 

"I think a lot of the world's 
problems are down to the fact 
people have lost touch with 
what it is to be themselves 
and function as themselves." 


On the effect of music on the 
individual Mike came-up with the 
following: "when I listen to a 
band the music tends to enhance 
their message. Music can have an 
emotional and a physical effect. 

It should bring the spirit alive 
and make you wanna go out and 
do something about your problems." 

And the strong DC influence? 

"Is it that obvious?" he laughs. 
More seriousely, "the theme a lot 
of the bands coming out of there 
are trying to convey coincides 
with ours. Presenting the music 
with a high intensity level and 
saying 'this is how I feel,maybe 
you feel the same.'" Aaron seems 
to confirm this, "I like any 
kind of music that has extreme 
emotion ... a band that puts 
themselves on the line." "Emo- 
core!'-' comes a hidden retort. 

What about the name? "It was 
just one word that sounded sorta 
neat and was easy to remember 
... and we thought it would get 
us a record contract with Touch 
and Go!" says Jim with a chuckle. 

On to more serious matters. 

The next topic of discussion is 
problems within the punk scene. 
Aaron: "there seems’to be a lot 
of close-mindedness and not much 
in the way of acceptance. People 
still follow the old stereotypes 
and set structures. I'd like to 
see them broken down." Jim also 
dislikes the sectarian aspect 
and would rather "play on a bill 
with a band that leans more to¬ 
wards metal or funk than say a 
generic straight edge band." 

"The punk scene can provide an 
alternative to everyday life 
and when you come into it you 
should turn your back on the 
bullshit and leave that with 
the system you're rejecting. 

Too many people bring that bull¬ 
shit into the punk scene ... the 
racism, the sexism, the homopho¬ 
bia," reiterates Mike. Jim, 

"they should approach it from a 
more alternative level, not 
just another fashion." 
























Next we chew over the bane 
of the American 'scene' ... 
violence. Everyone agrees that 
verbal confrontation is essent¬ 
ial and that certain bands are 
more prone to violence. "It 
comes down to the attitude again 
Mike begins heatedly. "Slam dan¬ 
cing has become so old. A bunch 
of guys see Suburbia or Decline 
of the Western Civilization and 
think that's what you do at a 
punk show." "I'm tired of the 
way dancing has evolved. Dan¬ 
cing can be great but it seems 
people have to go too far to 
get off on it" ... Aaron. 

To my surprise it's much the 
same in Canada though Jim goes 
on to describe a gig at Toron¬ 
to's Anarchist Gathering of a 
few years back: "it was a really 
mixed crowd and the club was 
packed but there was such a high 
energy level everyone was moving 
together and totally into it. 

Now someone walking in off the 
streets of suburban USA might 
think it was aggressive but the 
difference between that kind of 
involvement and the situation 
where you've got five guys run¬ 
ning around in a circle and 
waving their fists is astound¬ 
ing. 

Jeff seems out on a limb in 
this respect and to my slight 
annoyance defends the pit ... 

"it excites the band, it excites 
the crowd." "But it gets to the 
stage where it's just like a 
bunch of guys masturbating, just 
total self-gratification." Argues 
Mike. '"Dude I'm gonna beat some¬ 
one up coz I'm getting off on 
this music.' I mean great, that's 
been done for the last ten years. 
Maybe kids wanna experience what 
it was like then but that's so 
regressive and negative. We wanna 
move beyond that and get more 
people involved, people who 
aren't big and strong. Maybe a 
fair sized guy can take a blow 
from the pit but a smaller kid 
or a woman could get really 
hurt 
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"Some of the most amusing 
shows I've been to are the ones 
at Gilman where the Gilman crew 
just makes a mockery of the pit 
and roll around in the middle 
or start looking for contact 
lenses!" laughs Jim. “Or this 
idea for the Mosh Police,"con¬ 
tinues Mike, "they’ll be kitted 
up with padded uniforms, foot¬ 
ball helmets and sirens! And if 
you behave badly in the pit you 
have to go and wait in the pen¬ 
alty box!" 

Finally I ask what impress¬ 
ions of England they've gleaned 
and how they see it. "SNUFF!" 
comes the resounding cry. "I've 
been to England, London specific¬ 
ally" Jeff replies "and now I 
think about it it had that moody 
feel, real dark and mysterious." 
"The bands I like from England 
don't usually paint a very 
cheery picture so my vision is 
of bleak industrial cities ... 
though I hear the countryside 
is beautiful." Aaron says wist¬ 
fully. Mike jumps in at the 
deep-end: "not to sound corny 
but, despite cultural differences, 
we're all basically the same. 
There's a common bond." 

Jim rounds off the interview 
with his reflections: "I think 
of a small island packed with 
people who are far more polit¬ 
icized than us ... because 
you're forced to deal with it. 
You're aware of your neighbour 
a little more. People tend to 
take this country and land mass 
for granted and think it's so 
big they can keep destroying it. 
It seems there are more social 
programs and a better education¬ 
al and welfare system in Eng¬ 
land ... though at the same 
time Thatcher is incorporating 
bills that are more conservat¬ 
ive than things we have in the 
States." 

And with that I took my 
leave and journeyed homewards. 

1 know it's unlikely we'll see 
'em here for a while (if ever) 
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but I strongly urge you to 
check out their demo or 
track on the upcoming 'If You 
Can See Through It, It Ain't 
Coffee' comp 7 " (on Very Small 
Records) ... or just write 'em 
a letter. 


TAKE EFFECT 

You got a problem what you gonna do? 
Complain in circles or find the power 
in you? 

You got a problem how you gonna act? 
Lay idle in defeat or rise and react? 
You got a problem did you know? 
Perpetuate that which you oppose 

You can take effect . 

I know you can effect 
You can take effect 
But you're tellfng yourself otherwise 

You can take effect 
I know you can effect 
You can take effect 
I don't even think you realize 



A lot of people can't take control 
A lot of people fall in a hole 
A lot of people need some help 
You may have been down & had a taste 
of how it felt 

You can take effect ... 

You got a problem what you gonna say? 

"I put it off just one more day" 
You.got a problem feel it's so unfair 
Well what about the lives chained to 
hunger and despair? 

We've got a problem can't wait too 
long 

Or it'll be our hands the blood 
is on 

You must take effect. 


FUEL 

840 WALBROOK CT 
WALNUT CREEK 
CA 94598 
USA 
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Goddamn, I hate writing interview 
intros ... I always end up using every 
cliche in the book! As you're all no 
doubt aware VISIONS OF CHANGE rose, 
phoenix like, from the ashes of the 
DEPRAVED sometime in '87. After mult¬ 
iple line-up changes {Lee and Ian 
being the only original members) and 
a fairly long stretch of inactivity 
they're back on the map ... helped, no 
doubt, by the release of a spanking 
new wrecord and brace of support slots 
during FUGAZI's recent European meand¬ 
er. The following verbal discourse 
took place at Bristol's Bierkeller and 
unfortunately I've had to condense it 
a little. A bummer I know but space is 
at a premium this ish I'm afraid. I'd 
also just like to say I disagree with 
many of Lee's observations on the cur¬ 
rent punk scene and have done a spot 
of editorializing. I know I should 
have spoken up at the time but, as you 
may have noticed, my interviewing pol¬ 
icy tends to be 'let the bands do all 
the talking.' I now feel that method 
is inadequate and next time round will 
do my damndest to stick my neck out! 
Interviewees: Lee (guitar) and Mr X 
(second guitar), 'fraid I never caught 
his name so hope that prefix suffices. 

■ -■ 

As a band you've been involved with 
the punk scene for a long time now. 
What sort of changes have you noticed? 
L: I'd say on the whole it's got worse 
It went from that crappy EXPLOITED 
thing in the early '80s [what about 
bands like CRASS, DISCHARGE, FLUX OF 
PINK INDIANS and the SUBHUMANS?] to 
the American influence, DOA and the 
DEAD KENNEDYS, which I think was real¬ 
ly positive. But now it's regressed 
really badly with the thrash and metal 
influences. I've started listening to 
more '60s and melodic stuff, which is 
far more uplifting anyway. I'm also 
really down on the crusty element, 
and I think that's all that's left in 
the punk scene now. [SOFAHEAD, the 
SECT, LEATHERFACE, ANHREFN?] The music 
that's being played tonight isn't punk 


don't identify with the punk scene 
anymore, it's too negative. When you 
think about that original positive 
attitude it was only around at the 
beginning coz once you've changed the 
way people think about music it's no 
longer positive ... coz everyone's 
going "fuck the system." [Well maybe 
that original spark has gone but 
there's certainly less violence at 
gigs now than ever before ... and more 
in the way of organisation and co-op¬ 
eration. And look at America, more 
'positive attitudes' than you could 
shake a stick at though it hasn't done 
a whole lot of good. Never before have 
I seen so many macho goons and fist- 
waving jocks at a punk gig.] 

D'you think the music press has con¬ 
tributed to the current situation? 

L: The music press is weird. They go 
for extremes, either NAPALM DEATH or 
MEGA CITY FOUR. 

X: ... or SNUFF. 

L: SNUFF'S the middle ground, the one 
band that seems to be out of place. 

Like the STUPIDS a couple of years 
ago. They like to have one band that 
doesn't fit into any categories. 

X: It'll all dry up by next year tho', 
they'll want to champion something new. 
They like to build you up then knock 
you down. 

L: They build them up so much they're 
lulled into a false sense of security. 
Then when they're brought down to 
earth they have nothing left and nine 
times out of ten they split up. Not 
that that'll ever happen to us of 
course, we never get any coverage so 
we're safe! It's nice to read some¬ 
thing positive about yourself but it 
can make you wary. 

X; We met someone the other evening 
who was giving us ccxnpliment after 
compliment ... 

L: Then the first thing he said tonight 
was "how ya doing? Can you get me in 
for free?" It's the same with the music 
press, there are always strings attat- 
ched. 

Your lyrics seem to be making less 

+ cta+omontc Have. 


L: They're not actually less political. 
More subtle? 

L: Yeah. We try and make them more per¬ 
sonalized, so you can take them at your 
own political level. Instead of saying 
"fuck the system", we've done that, 
everyone's done that. It's not worth 
saying anymore. 

X: I practised with them before I 
knew about the lyrics and they were 
a bit down on this album coz they 
said they hadn't expressed things as 
strongly as they intended. But when 
it came out I read the lyric sheet 
and I was delighted. There were two 
especially, 'Witness' and ... 

The one about green politics? 

L: 'What I Want'. I don't like forc¬ 
ing it down people's throats, I'd 
rather imply. 'Witness' is nice bec¬ 
ause it's really political but it 
doesn't say "ain't it bastard how 
these people are really autocratic." 

But it's obvious, just from lyrics 
about a kid having his family killed. 
It's as political, just from a diff¬ 
erent angle. You must have noticed 
the difference between the two Ips. 

Who writes the lyrics? 

L: Me and Ian. 

Getting back to the green question 
again. Did you vote Green in the 
local elections? 

L: I always vote Green. People say 
that's a cop out but I'm never gonna 
vote for someone who's policies are 
even a bit suspect. I hate saying 
"1 vote Green" now because it's bec¬ 
ome so right on. But I've voted Green 
since I was eighteen, which was six 
years ago. Jonathan Porritt's always 
been a bit of a hero for me coz he's 
really diplomatic and he doesn't fit 
the stereotype, you know sitting 
round in a circle eating lentils. He's 
just a straight bloke. 

X: What scares me is the way the ad 
men are trying to trivialise it so 
they can start copping out. They're 
trying to kill it before it finds 
it's feet. It's almost a conspiracy. 

L: And you've got the Conservatives 
saying "we're the real green party." 




tiful new motorway they've built near 
my house ... straight through some 
green-belt land. The Greens haven't 
got a chance because people will 
always-say "all the Greens do is talk 
about the environment, they've got no 
other policies." I went to this meet¬ 
ing in Leamington at the last elect¬ 
ion and they hardly even mentioned 
the environment coz they've got so 
many other issues, such as proport¬ 
ional representation, which are all 
really sound ideas. Though I don't 
think most people realise that. I 
mean where do most people get their 
information from? The television or 
the Sun! 

X: The Green Party is taken much more 
seriousely in Germany. 

L: Then again they don't have a tab¬ 
loid press like us. I don't think any 
other country does. 

X: America? 

L: Apparently not though, not their 
proper press. Here the Sun is looked 
upon as a real paper. Anyway, at least 
the Greens have got somewhere. Nothing 
changes overnight. It's amazing they 
got any feedback at all. One election 
they get fuck all and in a matter of 
one and a half years they've wiped the 
floor with the SOP. 

X: A lot of their probability in gain¬ 
ing credibility depends on whether 


people can be bothered to find out the 
truth. At the moment everyone's too 
ready to be force fed. In Leamington 
everybody's well informed, I don't 
know why! If people can sift through 
the shit just causes are gonna start 
surfacing, ft all depends on whether 
people's apathy or concern predomin¬ 
ates. 

L; I know this sounds awful but Marx 
was doing things for the working class 
and he wasn't even working class him¬ 
self. Somebody picks up on something 
and says "it's not fair" and people go 
along with it, just coz it seems right 
at the time. Everyone's switching to 
ecologically sound products not because 
they know what the ozone layer is but 
because all these people they respect 
are telling them what's what. 

X: If people start believing right on 
people i 'spose it's better than bel¬ 
ieving idiots like the Sun! 

L: As long as you know something's 
right, like plugging up the hole in 
the ozone layer, it's gotta be good 
whichever way you look at it. Another 
great thing about the Green Party is 
they give explanations. They general¬ 
ize but they give a reason. Most of 
the things shoved down people's throats 
are just forced down, you don't get a 
glass of water to ease them down. What 
about that for an analogy?! Mind you I 


can't see how anyone can't be green, 
there's no logic in saying no. 

X: I'm the least politically correct 
of the whole band and too often I'm 
surrounded by an atmosphere of total 
apathy efnd it's easy to forget one's 
responsibilities. But at other times 
I'm amidst people who are really 
active in doing their own thing ... 

L: Is there a point in this?! 

X: I'm getting better, that's what I 
was about to say. I think I'm ready 
to be considered an ex-drongo! I now 
feel like a father to my environment 
(sarcastic)! 

Have you bwn following events in 
Eastern Europe at all? 

L: We were in Berlin two weeks ago. 
What d'you think about possible re¬ 
unification? 

L; 1 think it's inevitable now. We 
were wandering around at nine in the 
morning and we couldn't find the wall! 
All we could see were commuters, and 
how long will it be before commuting 
becomes a mass exodus? 

X: The people we met were well into 
the idea of re-unification. 

What about increased nationalism? 

L: I think that tends to be the older 
ones. 

X: Or in the south where they're very 
right wing. Bavaria is ridiculed by 
the rest of Germany. 












L: What worries me is people becoming 
paranoid about "East Germans taking 
our jobs." That could happen though 
it's good the way the integration is 
gradual. You can come over for a visit 
and stay if you like but there's no 
pressure. Now the barriers are down 
1 don't see how they can stop re-unif¬ 
ication. 1 think West Germany's gotta 
become more socialist coz it's so 
deep-rooted in East Germany there's no 
way they'll switch over to full blown 
capitalism. 1 was also there a couple 
of years ago and the difference bet¬ 
ween then and now is amazing. There 
was a great atmosphere, it was like a 
massive weight had been lifted from 
people's shoulders. 

X: 1 think we missed out on the real 
party atmosphere though, we timed it 
just a little bit late. It had simm¬ 
ered down by the time we got there. 

L: It was pretty amazing seeing all 
those holes in the wall. 

X: We were attacking it with golf 
clubs, trying to get bits to take 
home, and these people in a caravan 
went mad coz we woke them! 

L: It was seven in the morning! The 
worst thing is what's happening in 
Romania at the moment. Then again it’s 
like East Germany, one minute Hcnacker's 
going "no way are we gonna change" and 
then he's out. I think that'll happen 
in Romania. I hope. It's impossible to 
be hard-line while Glasnost is going 
on because you've got no Russian back¬ 
ing. 

X: The will of the people is dictating 
the country. In recent years that's 
only ever happened in South America. 

In the West the will of the people 
counts for shit and it's so refresh¬ 
ing to see normal people making real 
decisions. 


L: It sounds corny but these are his¬ 
toric times. Nothing like this has 
happened since the Second World War, 
which is fifty years. I think it'll 
go a long way towards making the world 
a safer place. Then again just as 
they're sorting out their differences 
you've got the Americans invading Pan¬ 
ama. Great research they've done, Nor¬ 
iega wasn't even there! They've done 
exactly the same as what they did 
with Libya. They just pick a date a 
month or so in advance and say "we're 
gonna have that bastard on that day." 
They've killed fifty or sixty civil¬ 
ians and the guy wasn't even there. 

And then Thatcher's saying "that's 
what friends are for." That was her 
political statement, "you stand by 
your friends, that's what friends are 
for." That was another point in that 
song. 'What I Want', all these other 
countries have got their shit together 
and we're going in the opposite direc¬ 
tion. We're becoming more autocratic. 
Maybe it'll even out, time will tell. 


I 3 

WHAT I WANT 

Somebody just told me 
What'l wanted I just couldn't have 
Somebody just told me 

There's nothing I could say 

Is this our brave new day? 

Caring mankind here to stay? 

Is it any surprise they're seeinjvotes 
before their eyes? 

Can we really believe when they talk of 
green their motives are so pure? 

You know I'm not sure 

What I wanted and what I needed 
What I wanted was something I can't have 

In other lands I see an outstretched 
hand promoting global unity 
But in mine I see it taken away 
I just can't see the need to feel 
superiority 

This country's not the promised land 
Stretch out the hand 

What I wanted ... 

Oh tell me 

Why these things go on around me 
Oh tell me 

Why do they have to be this way? 

■ 
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CRINGER: Hawaii, LA, SF. 'Perversion 
is Their Destiny' ep, 'Zen Flesh, Zen 
Bones' ep, 'Rikki Tikki Tembo' Ip. 
Gardner - bass, Lance - guitar and 
vocals, Harry - guitar, Derek - drums 
{not present). Five years in five 
lines, not bad eh? This 'ere inner- 
view was conducted at 'Maximum Towers' 
during a communal beer making session. 


Why the relocation to SF? 

G: It's partly because the scene up 
here is better. I mean we played in 
San Francisco more than Los Angeles 
... even though we lived there! Aside 
from the band SF, as a city, is a lot 
nicer than LA. You'd have to go there 
to understand. 

L: Basically LA's totally flat, it's 
heavily industrialized, it's smoggy 
and the people are really competitive 



and aggressive. The traffic's unbel¬ 
ievably bad, it's hot and the public 
transportation is terrible! 

G: And it's so big and spread out. 

SF is much more what I imagined a 
big city to be like. LA's very spraw¬ 
ling and it doesn't have a definite 
centre, it just goes on and on and 
on. 

L: LA is primarily made up of lots 
of small towns that have expanded 
until they became one big town. It's 
basically a collection of suburbs 
stuck together. 

G: They might aswell just call the 
whole of Southern California Los 
Angeles! 

Is there such a big problem with 
homelessness in LA? 

G: Probably more so because it's 
warmer. If I was homeless I'd rather 
be there than here. 

L; There are a lot more in LA, mostly 
black. 

D'you think it's got worse under Bush? 
H: There's not much difference between 
Reagan and Bush. 

No, but has it got worse within the 
last year or so? 

G; I don't think there's been enough 
time to tell. 

H: It's got worse over the last ten 
years. 

G: Cutting the social programs is 
obviousely gonna make things worse. 

One of my friends worked at a place 
in LA that would take homeless people 
in and let them stay for a while, tho 
they tried to pick people who were'nt 
totally wigged out. It's hard to get 
a job when you don't have anywhere to 
live so they tried to help people get 
back on their feet. But every time a 
program like that is cut those people 
who might have been able to escape the 
street, are trapped. 

What's the best way to tackle the 
problem? Is it just a case of pumping 
in more money? 

G: Well, if they could just dismantle 
the entire social structure and put it 
back together in a way that made sense! 
I think the whole concept of work means 


that if you get sick you're screwed coz 
you won't have enough money to survive 
on. This society is set up so that if 
you don't have a lot of money you al¬ 
most become a slave. You have to work 
all the time just to get by. If you 
run out of money it's not like some¬ 
one's gonna help you out ... that's 
it, you're fucked. 

H: That's an unfortunate aspect of 
this society. Even though people are 
livingclose to the bread line they'll 
always identify with the middle class 
and the American dream of two cars and 
a nice house in the suburbs. It pacif¬ 
ies them. 

G: I'm not surprised people snap and 
lose it. People say "oh, they're home¬ 
less because they're lazy" but I 
think it's ridiculous to expect every¬ 
body to work eight hours a day, five 
days a week, year after year. 

L: So I think the answer is no. 

I can't even remember the question! 

L: Is it a matter of money? And that 
would help at this point, it's the 
first step to getting programs back 
into operation. 

H: Money can be used as a stop gap. 

G: It buys time. 

H: But the programs are still gener¬ 
ated in a capitalist climate ... 
where everything's based on private 
wealth as opposed to institutions 
formed from tax dollars. 

6 ; You can maybe take homeless people 
off the streets and clean them up or 
give them a bit of education but to 
put them back into a 9 to 5 job is 
an insult. I mean that's how they 
ended up on the streets in the first 
place. Not everyone's in that kind 
of mode, that's not a part of being 
human. There's always gonna be people 
who can't adapt to that kind of life¬ 
style. 

H; And in the capitalist norm those 
people are considered undesirables. 

L: I still think putting money back 
into the programs is a step in the 
right direction. 

H: They could stop putting it into 
the military. With this shift in 





world politics the military build-up 
just doesn't make sense. It's out¬ 
rageous in the first place but the 
way the Eastern Bloc's going it isn't 
even justifiable. 

What d'you think about the 'peace 
punk* tag CRINGER's aquired? 

L; Everybody always asks me that, 
it's so weird! The nature of the 
scene means you're gonna get labelled 
at some stage. Though when someone 
hears a CRIN6ER song they're gonna 
know we're not much like ... 

G: CRUCIFIX! 

What does 'peace punk* mean to you? 

L: Just people who wear black clothes 
and dreadlocks, know something about 
anarchism and buy a lot of records on 
Corpus Christ!! 

H: It's almost become another fashion 
or label. You've got straight edgers, 
death rockers and now peace punks. 

L: I would never say we're a peace 
Runk band but when it comes to the 
crunch I'd rather be labelled peace 
punk than ... 

6 : Krishnacorel 

L: I don't necessarily identify with 
what peace punk has become. 

H: The closest we get is when Lance 
writes songs connected with anarchist 
theory. 

L: There's a lot of theory behind 
politics and it seems to me some peace 
punk bands read more lyric sheets than 
they do books. And they get their in¬ 
spiration from them (lyric sheets) 
so lyrics become simpler and simpler 
and there's less being conveyed. What 
peace punk has become is very differ¬ 
ent to five or six years ago. 

H: Naive almost. 

L: No, trendy I think. 

When did you write 'El Salvador*? 

L: I wrote it about three years ago, 
strangely prophetic eh?! And I wrote 
the 'Berlin Wall' two years ago and 
that song about China one year ago! 

G: But El Salvador's been going on 
for how long? Just coz they're fight¬ 
ing a little more than usual now the 
media's picked up on it. Death squads 
have been operating for how long? 

L: It really is just coincidence. The 
songs don't pertain to anything spe¬ 
cific and the 'Berlin Wall' actually 
has nothing to do with the Berlin 
Wall. 

G: What about 'Carmen' though, that's 
pretty weird. "Mao was a cook who fed 
all of China. Everyone's hungry for 
something now." And what about that 
song about the San Francisco earth¬ 
quake! (Laughter) 

L; But you could tell these events 
were gonna happen. A year ago people 
were talking about insurrection in El 
Salvador. People knew something big 
was gonna happen. It wasn't as if we 
were trying to be the first band on 
the block to write about El Salvador! 

It just happened that way! 





G: I think it's amazing the way we 
can't wait to admit how wrong the 
Vietnam War was but the same thing's 
going on in El Salvador and no one 
blinks an eye. I would have thought 
the media might kick up a fuss, coz 
they've been trying to be so left 
wing lately. 

L: Yeah, but the media goes with what¬ 
ever sells. You don't want to give 
them too much credit. 

Harry, you have connections with an 
Indian tribe don't you? Can you tell 
us about the treatment they received? 
H: I don't know too much about their 
history, they fought a couple of big 
battles and got pretty wiped out in 
Nevada in the late 1800s. My grandma's 
a full-blooded Piute and lives out in 
a reservation, the situation there is 
really fucked. 

Where is it? 

H: Eastern California. Many of the 
Indians are alcoholics, which is an 
unfortunate legacy brought on by 
contact with white people. It's really 
depressed, a circle of alcoholism and 
jail terms. I guess it's like a ghetto 
but it's out in the desert. That's a 
general indicator of how the Indians 
are faring these days ... at least 
the majority of them. 

Were they given reparations? 

H: Yeah, the tribe did get a certain 
amount of money. They had good law- 
yers and got compensation for the 


land that was taken. But I don't know 
what happened to it, a lot of them 
probably drank it away. 

L; It's weird coz that's what happen¬ 
ed to a lot of the money American 
Indians got as reparations and that's 
the excuse they used in Hawaii for 
not giving them reparations. They set 
up the OHA, Office of Hawaiian Affairs, 
which was a board set up to divvy out 
the money and see it didn't get spent 
that way. But they said "oh, it's 
bound to get squandered" so now the 
■OHA has no money, no land and no noth¬ 
ing. That's the idea of reparations I 
guess! 

G: That's ridiculous. You take these 
people who are living in absolute 
poverty and throw a whole bunch of 
money at them. Of course they're not 
gonna know what to do with it, and 
thpn the authorities go "told you so." 
H: If the Piutes are representative 
of the way Indians have been treated 
they've just been pushed around and 
pent up in their reservations. The 
situation's gone down hill over the 
last hundred years. 

G: Just like the Hawaiians and the 
Mexicans and the blacks. 

L: It's almost worse in Hawaii 
because, aside from the lack of rep¬ 
arations, almost half the Hawaiian 
population was killed before they 
even created the OHA. Then they 























instigated the Land Act where you had 
to have at least fifty percent Hawaiian 
blood to claim back your stolen land. 
And further generations that didn't 
have over fifty percent Hawaiian blood 
had their land taken away again. Which 
is inevitable coz in forty years there 
won't be any Hawaiians left. 

G: It's a big mix now. 

I'm beginning to run out of questions! 
G: I thought this whole issue was 
dedicated to CR1N6ER! (Laughter) 

If Vinyl Communications branches out 
into CDs how would you feel about your 
stuff being released in that format? 

L: (To Harry and Gardner) Yeah, we've 
really got to talk about that. Bob's 
probably gonna do CDs ... or he's 
considering it. 

G: I have no objections. It sounds 
better. 

What about the cost? 

G: As long as they come out on vinyl 
too. I probably wouldn't go out and 
buy a punk band on CD because, well 
it depends on who it is, but our 
recording, playing and songs aren't 
worth the CD they're pressed on! 
(Laughter) If you record on eight 
track audio tape it's never gonna 


doing a lot of the distribution he 
feels he'd better do something before 
the label stagnates. He's looking to 
get more bands, like NIGHT SOIL HAN, 
and do more things with other labels. 

As far as getting Vinyl Communications 
out to more people it's either a case 
of CDs or cassettes. I told him "what- 
ever's easiest and whatever's cheapest" 
... personally I wouldn't buy either. 
Records look neater! (Laughter) 

G: Also a lot of people put their album 
and ep on their first CD so you get 
more value for money. 

What about when they put extra tracks 
on that aren't released on vinyl? 

G; That's just a stupid marketing 
ploy, it's the same as coloured vinyl. 
Though you only have so much room on 
an album, we put too many tracks on 
ours and it hurt the sound quality. 

If we put out a CD and we had some 
extra tracks that wouldn't fit on the 
album we might say "go ahead and put 
them on." Though it wouldn't be done 
with sales in mind. 

L; At first 1 was really scared by 
CDs and I was like "that's too big 
too soon." It's weird how it affects 
CRIN6ER coz now Bob's going through 


ally normal looking guy. had to go up 
to these people that are just out df 
the Rainbow gathering in the desert 
and tell them; "you've gotta put your 
clothes back on and stop playing drums 
or they're gonna close us down." And 
of course they're like "no way man" 
and as soon as he walked away they're 
going "fascist." Anyway, he eventually 
persuaded them to stop but they pick¬ 
ed up their drums and played out on 
the street ... and the police station 
was two blocks away! So there were 
a few problems that were frustrating 
for the organisers and there were a 
couple of groups that were really 
beligerent. The Bolshevik Tendency 
group showed up and they were being 
really antagonistic and eventually 
had to be physically thrown out. I 
mean it's a gathering for people to 
network and discuss a direction for 
anarchists in this continent and when 
you have groups there trying to be 
antagonistic to the whole idea of 
anarchism that defeats the purpose. 
There were specific workshops for 
that ... ABCs and introductions to 
anarchism. The Bolshevik Tendency 
knew there'd be people there the 
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sound like the new Michael Jackson 
album. 

L: The whole idea behind Vinyl Commun¬ 
ication doing CDs is that there's a 
"market" for them. Bob's reckoning is 
it doesn't cost much more, it's easy 
to do and a lot more people will hear 
the bands. He pretty much loses money 
all the time anyway and he's certainly 
not doing it with profit in mind. 

6 : Most everything I have I've taped 
off other people anyway and if you're 
gonna make a tape it'd be better to 
tape from a CD. And maybe when Digital 
Audio Tape comes out everybody can 
just bootleg our records anyway. 

L: Which we strongly suggest anyhow! 
D'you think the general demand forces 
small labels to put out CDs? 

L: Vinyl Communications is at a weird 
point right now because all of a sudd¬ 
en everything's moving really fast. 

Bob has this great fear that when 
things move fast it's easy for them 
to collapse ... it happens to all 
kinds of "businesses", especially 
independent ones. So he's done albums 
and singles with bands that are on 
the label and actaully sell more than 
a thousand records and now Mordam is 
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Mordam all of a sudden our album's 
gone. That's hard to believe when our 
last 7" took a year to sell a thousand 
copies! 

What about you Harry? 

H: It doesn't really matter to me, the 
record's already out so it's not going 
to detract from that. It's just anoth¬ 
er medium, though it's sorta scary coz 
of the technology and expense. I'd 
never buy one. Though then again that's 
all some people buy so I guess you have 
to provide for them. 

Did any of you go to the anarchist 
gathering in SF? 

L: Not as a band, though personally I 
was there almost the whole time. 

D'you think it was a success on the 
whole? 

L; Well, it depends how you look at it. 
For the most part the workshops and 
events held at the school went really 
well. Though there were problems, 
mainly from people who didn't under¬ 
stand the community spirit and weren't 
able to work together. The school was 
in a regular neighbourhood and the 
janitors freaked out a few times. One 
day a group of people started banging 
on drums and my friend, who's a tot¬ 



£L SALVADOR 


I've disappeared 
I've disappeared for years 
I'm an example to control my peers 
See me out on the street 
Confirm your fears 

The people disappear they disappear for 
years 


Out in the field the food is grown 
Empty stomachs inside the home 
The people get less 
The state gets more 
This is the song of El Salvador 


Bloodstained ballots on election day 
Bullets for blindfolds 
Got something to say 
They've cut off my figgers and taken 
my eyes 

Knocked out my teeth for speaking the 
lies 


Out in the street the bodies burn 
The call of the West will never learn 
The white hand is on my door 
This is the song of El Salvador. 















could take advantage of and I really 
resent that. There was also a bunch 
of men that were really offneded by 
one of the women's groups and knocked 
over their t-shirts and literature. 

If you're talking about the Day of 
Action that's completely different. 
Obviousely that didn't go off as it 
should have and was a bit of a fiasco. 
What was supposed to happen? 

L: I only went to the first few plan¬ 
ning meetings but they were intending 
to reclaim a house that used to be 
occupied by lots of homeless. Unfort¬ 
unately there were a lot of yahoos 
there just to fuck shit up ... they 
were just trying to be obnoxious. 

The people who planned the DOA weren't 
the best people to organise that event 
so it was more or less doomed to fail¬ 
ure before it even started. That's 
why I didn't go. 

G: You were scared! (Laughter) 

L: No I wasn't! Anyway, on the whole 
the gathering was a success ... a lot 
of people said it was the best yet. 

H; I was more naive coz I hadn't been 
exposed to many of the concepts, but 
I was generally impressed. They had 
their shit together and it seemed 
people were getting on and having a 
good time ... though you could say I 
was an outsider. 

You felt alienated? 

H: No, there wasn't that feeling at 
all. For me it wasn't necessarily a 
learning process but it was inter¬ 
esting and kinda fun. There were a 
couple of great shows too, some of 
the best in a long time ... DEAD 
SILENCE and POLITICAL ASYLUM, 


L: There's bound to be a few problems 
with an event that big and there were 
the little things here and there that 
I've picked on but overall ... 

H: I think the problems were pretty 
minor, though the Day of Action's 
another story all together! 

L: A lot of the Without Borders folk 
like to think of that as a seperate 
event. 

They've distanced themselves from it? 
L; Yeah coz the people from the Anar¬ 
chist Bookstore, who'd organised the 
picnic and venue, were kind of seper¬ 
ate from the the DOA group. I'm not 
completely condemning the Day of Act¬ 
ion because I think it's important to 
do something. It's lame when all you 
do is sit around and talk, you can do 
that in a bar! 

Wasn't that mainly what happened 
though ... just talk? 

L: To a certain extent but like I 
said before it was a good opportunity 
for people to meet eachother. I can 
understand if you were there just to 
see how it's run you're not necessar¬ 
ily gonna learn about specific iss¬ 
ues. There were things that I'd read 
about and to have people speaking 
on these subjects and the subsequent 
discussions and debates gave me a 
lot more insight and understanding. 
But. as I said earlier, it's import¬ 
ant to channel it into something. 

Not to say people don't do things in 
their home towns, with publications 
and rallies, but 1 think a Day of 
Action is especially important for 
those who haven't taken part in any 
direct action. They can learn how it 
can be carried out safely, without 
poeple getting hurt ... and that's 
why this wasn't a very good example! 

It can be done well, for example the 
Nevada Test Site. While it's not the 
most topical issue it's still a good 
way for people to get involved and 
see direct action can take place 
under a fairly controlled climate. 

It was also great to see such an int¬ 
eresting mesh of the young and the 
old. People who had only just got 
into it and those who have been doing 
it since the 60s. 

If you could go back in time and space 
where, and when, would you go? 

H: I'd go back two hundred years to 
this very spot. This area was like a 
wonderland for the people that lived 
here. Resources were abundant and the 
weather was ideal. The Indians had it 
pretty great before the white people 
came and fucked things up. Though it 
wouldn't have been easy of course, it 
was a primitive life. I'm really cur¬ 
ious about the whole Bay Area and whai 
it would ahve looked like without all 
this clutter. 

L; I guess I'd go back to France in 
1968. 


The student uprisings? 

L: Yeah. Most of the politics that I 
read or follow now are influenced by 
the Sitwationalists. That's what I'd 
like to see ... then I don't speak 
French so I'd probably end up wonder¬ 
ing around aimlessly! 

G: I really don't know. 

L; 1972, KISS/ACDC tour with Bonn 
Scott on vocals! 

This wouldn't be a permanent move, 
just a visit. 

G: Oh, that changes everything ... 
then it would be KISS/ACDCI 




BERLIN WALL 


This is where we've come to stand 
Out of touch but in my hand 
You can feel the Berlin Wall 
Walk away and let it fall 
We can learn without the past 
Make something that can last 
One a woman 
Two a man 

The only definitions we need to 
understand 


A secret makes attention 
A scream makes doubt 
We all strive for acceptance we can't 
deny or live without 
I wish I could be honest without 
causing pain 

I wish I could write a love song 
without sounding vain 
New born babies are so free 
Towatch this suffering is too hard 
for me. 


CRINGER 
PO BOX 460346 
SAN FRANCISCO 
CA 94146 
USA 


FOOTNOTE : CRINGER are looking to tour 
these parts with a Eero bahd Us yet 
unknown) in June/August of 1990. They 
desperately need help with gigs ahd 
are particularly interested in playing 
benefits. All they ask is enough money 
to get fro™ one place to another and 
a warn, welcome ... so get to it! 















Inchers 




BAD RELIGION: 'No Control' LP 



Live at the City Garden 


% 
■ lp3 


Clay Records (now under the watchful 
^ eye of Receiver) is currently re-rel 
■leasing the DISCHARGE catalogue so if, 
^ like me, you missed out first time 
S round now's your chance to catch up. 

W This live recording marks the beginn- 
i^. ing of their much maligned metal phase 
^ so I don't imagine it has all the 
Scrunch and brute power of earlier per- 
^ formances. Still, if you fancy a blast 
from the past this seems as good an 


5 How can such basic three chord punk QB ruuiiu tiuw ^ jruui cuoni 

sound so good? Something to do with wThis live recording m^ 

^ the poetic vocals and pseudo-intell- ing of their much mal 
5ectual lyrics I think. Not quite up so I don't imagine it 
to 'Suffer' standards but it runs a & crunch and brute powe 
*close second. (Epitaph Records) ^formances. Still, if ; 
g ^ from the past this sei 

g| BIG DRILL CAR: 'Small Block' 12" opportunity as any. 

Sis it possible to out do ALL in the ^ 

'i syrupy pop stakes? Evidently so. A DISCHARGE:—Never Aga 

S one sided disc by a band weaned on ^gathering of their 
3 the DESCENDENTS and large doses of ® inch tracks (many of 
^California sunshine. (Varient) « remixed). Personally 

« ^DISCHARGE in short bu 

g COWBOY KILLERS: 'Koyaanisqatsi' LP ;^^mat) though this'll s 

5s Speedy thrash with surfy guitar licks ^ scouring the bargain 
^and tremulous vocals. (Note his care- 5^ igmal singles. 

4ful avoidance in mentioning the DEAD 

^KENNEDYS!) The drumming's all over ^ DISSENT._Epitome of 

S the shop and the single tempo starts ^ One of those bands th 
^ to wear you down but it has flair and g capture the intensity 
rt?nostalgic value. (Words Of Warning) ^ their live shows onto 


(Clay) 


jg DISCHARGE: 'Never Again' LP 

^A gathering of their latter day seven 
^ inch tracks (many of which have been 
« remixed). Personally I can only handle 
DISCHARGE in short bursts (ie EP for- 
^^mat) though this'll save you from 
& scouring the bargain bins for the or- 


S CRINGER: 'Tikki Tikki Tembo ...' LP ( 

^ I'd like to be able to say this is a j 
^ great record ... unfortunately it is ] 
jii bitty. More a case of experimenting { 
^with different styles, some of which \ 
^.^work and some don't. Acoustic ballads, 
,^^a funkster and a couple of melodic 
thrashers. 1 know they're gonna hit 

8 the nail on the head with their next 
release. (Vinyl Communications) j 

CURIOUS GEORGE: 'Children of a Common 1 

^ Mother' LP | 

The wackyness of AOO coupled with a ; 
righteous Canuck sound (aka DOA, SUB- i 
2^ HUMANS, etc). Quite a winning combo j 
and aside from the comedic aspects 
there's some valid social points to 
be made. (Nemesis) 

DEEP END: 'Suck' LP 

••^^Talk about DESCENDENTS clones, the 
singer even looks like Milo! Songs 
about girls and all the usual schma- 
Itz. It's the kind of stuff I thrive 
on but I've got it coming out of my 


^ DISSENT: 'Epitome of Democracy?' LP 9 

t one of those bands that can't quite 

capture the intensity and thrust of ^ 
their live shows onto vinyl. Great ^ 
^sentiments and a solid brickwall sound 
fe though the production's slightly flat ^ 
and lacking in a few departments. A « 
n dandy buy nontheless. (Amity) g 


chrome' LP 

■ Straightforward garage punk with a 
j splash of RAMONESy doo-dah and plenty 
I of silly costumes. Songs tackle 
•everything from homicidal computers 
ito vampire bats, none too serious in 
; other words! (Crimson Corpse) 

I HARD-ONS: 'Love is a Battlefield of 

I Wounded Hearts' LP 

Lousy title; piss awful cover; a 
I couple of dire speed metal tracks; 

5 an ace HENDRIXy one and a couple of 
jminor classics. Looks like a case of 
jthe devil and the deep blue sea tho' 

I luckily the good outweighs the bad 
S... just! (Vinyl Solution) 

i 

S HDQ: 'Sinking' LP 

Musically extremely sophisticated, 

I unfortunately it just washes right 
Sover me. There aren't enough hooks 
Sor tempo changes to really make you 
[sit up and listen. Lyrics also lean 
! towards the samey, which is a shame 
jcoz I'm sure they've got it in them 
.^to put out a winner. Maybe next time? 
i (Positive) 


FEEDTIME: 'Suction' LP 

To call this plodding would be an 
almighty understatement, you'll find 
more life in the city morgue. Alter¬ 
natively give it a spin on 45 where 
it sounds mildly interesting. Strictly 
John Peel territory. (Decoy) 


g GOD: 'My Pal' 12" g 

M Released as a 7" a while back on an ^ 

21 Aussie label and now reformatted for ® 

U us Westerners. The title track is the ^ 

g real stand out, a slow builder with an 
8 infectious guitar line. The remaining 7 

U three are somewhat faster and more ^ 

g devil-may-care. (Shakin' Street) P 

0 GOD: 'The Shametree' LP ^ 

S As metal goes this isn't at all bad. ^ 

=5 THIN LIZZY and BLACK SABBATH spring ^ 

almost readily to mind ... which is ^ 
5 definitely to my advantage as those ^ 
^ just happen to be the only bands of 
7 ^' that ilk I can comfortably stomach 


LEATHERFACE: 'Cherry Knowle' LP 

Is this Lemmy on vocals or what? 

Great guitar sound, which I think is 
down to the guy from HOQ. Mean look¬ 
ing bunch but they can certainly 
crank out some tunes ... and a fair 
butchery of BOB DYLAN'S 'Knocking 
on Heavan's Door'. (Meantime) 

LIBIDO BOYZ: 'Hiding Away' LP 

Vocals are rather squeaky and there's 
a few moshathons but otherwise you've 
got some catchy and clean-cut hard¬ 
core ... not unlike SNFU. Strange for 
an American band to get their first 
i LP pressed by an English label. Oh 
!well, it's a funny old world. 

(First Strike) 

‘ lookouts: 'Spy Rock Road' LP 

; Looks like I got the warped copy 
.'again! Larry Livermore and Co put 
i the concept album back on the map 
'with tunes about mountain life, 
icity life and life in general. A 
(musical mix 'n' match, which isn't 
' surprising as each band member takes 
, turns at song writing. Democracy in 
•action. Some fast, some slow but all 
1 sure to bring a smile to the face. 















MORAL CRUX: 'The Side Effects of 


LURKERS 


■^' Bleed Blue Blood' 12" 

SSIow. This is about half the speed of 
'^'Everyone's Entitled a similar 

TO brand of punk and roll but too slow. 

[s I know I said it in jest about another 
^record but in the case of 'Big Black 
^Bugs it really does sound better 
iii?on 45! On the other hand it still 
^pisses over most contemporary hard- 
^;Core and I'll always have a soft spot 


‘Ruling SoCal punk. BAD RELIGION meets Urgent pop thrash, big on guitar leads 

?itTS0L I reckon. The guitar's totally and social responsibility though 
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inent I venture. If, like me, you 
groove on early DAN this'll go down 
r a bundle. (Meantime) 




'^including CRIMPSHRINE, JAWBREAKER, 


SHI-4. -.'-•x 


: BHANG REVIVAL: 


~Thir>- ' -- -u'.r»k'«U 

'Never Look Back' EP I 


STATIC: 'Enter' 12" 


, Fuck this industro/noise shit. The 
: very worst in pretentious dance music. 

I can't imagine why anyone should even 
(want to listen to it let alone invest 
'time and money in the bloody stuff. A 
[game of frisbee is in order I think! 

(Flesh Alloy) 


MR T. EXPERIENCE and PLAID RETINA. 
Something of a value pack too with 
J^;^!it's poster, booklet and some of the 
^wackiest vinyl I've ever seen! 

^(Very Small) 


I Neo-psych surf garage punk ... what¬ 
ever the hell that means! A little 
on the plodding side but the tunes 
cut right through and stick like glue. 
(Snake Eye) 


!V/A: 'Screaming for a Better Future* 


STENCH: 'Crazy Moon' LP 


iThis much under-rated band's 7" has 
been a parochial fave with Bristoll^w 
'punkers and I’d say this is even 
! better. The sound is cleaner and more 
•defined while the vocals cut looser. 
■Nearest comparison I 'spose is a 
! punch drunk DOUGHBOYS with a razor 
! sharp guitar sound ... if that makes 
; any sense at all! (Running) 


— . . 
»?'*'A Euro sampler representing a wide 

spectrum of styles and countries. 

Many of the bands have female members 
, and range from the BLONOIEish pop 
^^sensibilities of 6NA GNA to the all 
"^out thrash of ATTANAS. I'm not gener- 
"^ally a big fan of comps but this re¬ 
confirms my faith. (Teenage Rebel) 


’ BLISTERS: 'Oozing into Deutschland' EP 

[Catchy three chord pop punk, with the 
'emphasis on pop. Blistering blue vinyl 
I bun fight. In other words I like it. 
(Pintonium AG) 


BOMB DISNEYLAND: 'Nail Mary' 7" 


V/A: 'Soft Lights and Loud Guitars 
(Pt r LP 


I'll make no bones about it, god I 

awful metal/punk amalgam. A shameful I 
waste of vinyl. May some higher being 
banish them from whence they came. S 
(V. Solution) 'A 


.THREE: 'Dark Days Coming' LP 


By no means typical, then again 
iDischord's no typical label. (Doesn't 
[that sound corny?!) There's a bit of 
! 'Sarge Pepper' era BEATLES kicking 
i around somewhere and plenty well 
•harmonised post modernism. Beautiful 
packaging too, full colour photos 
i and artwork courtesy of drummer Jeff 
Uelson. (Dischord) 


S Seems they've made a boo-boo with the 
inner labels, when you think you're 
listening to the SECT you are in fact 
hearing the RED LETTER DAY (and vice 
1^versa). Of the two my money's on the 
ire SECT who play warm, fuzzy punk and 
boast a distinctive vocal style. For 
a run down on the RED LETTER DAY see 
.•^ the review of their 7". Your ticket 
^to the days of yore. (Released 
W Emotions) 

M v/A: 'Soft Lights and Loud Guitars 
^Pt ir LP 


CRIMPSHRINE: 'Quit Talkin' Claude' EP 


iMore throaty grunge from these love- 
iable tunesters. Slightly longer than 
i the usual and with a few more twists 
jin the instrumentation. Finally learnt 
I to play I 'spose! By the way can any- 
lone help me in my quest for the con¬ 
nected works of CRIMPSHRINE? I'm almost 
■there but desperately need their 'Lame 
iGig Contest' LP (Empty Records) and 
•the Worlds in Shreds Vol I (Shredder). 
:Where was I? Back to the record in 
'hand, just buy it! (Lookout) 


^ LES THUGS: 'Still Hangry' LP 

^A bit on the repetitive side but 
generally not half as bad as 1 was 
led to believe. MEGA CITY FOUR gone 
^punk! Lyrics don't make a lot of 
□ sense ... "when your salads are all 
scorched alive"! Good. (Decoy) 


“ANHREFN are of course the infamous 


lEDSEL AUCTIONEERS: 'Our New Skin' 7" 


! VERBAL ASSAULT: 'On' 12" 


* Following in the footsteps of SCREAM 
Und KINGFACE VERBAL ASSAULT give this 
I new wave of hardcore/rock their own 
Especial treatment. An incredibly 
! chunky guitar sound and vein popping 
locals give the record an almost over¬ 
powering intensity and crunch. Tight 
Ps a drum and loudness personified. 
S(Konkurrel) 


Welsh language band and here knock 
out six standard issue thumpers; 
most memorable of which being their 
icover of the RUTS 'Staring at the 
I Rude Boys'. LAST ROUGH CAUSE prove a 
little more interesting and though 
ilighter in tone add a skanky flavour 
I to one or two numbers. Not an indis- 
'pensable release. (R. Emotions) 


f^Should have been suspicious when 1 
f^caught sight of the sleeve, and the 
iOname just about says it all. Twangy 
indie pop with few, if any, redeem- 
jSSable features. No, more like a bunch 
^of students trying to sound like 
jil^DINOSAUR JNR. Strictly for the anorak 
^brigade. (Decoy) 


EWINGS: 'Look Out, Look Out ...' EP 


I V/A: 'They Don't Get Paid, They Don't 
i set Laid, But Boy Do They Work Hard' 
iLP 


'visions OF CHANGE: 'My Minds Eye' LP 


’Simply great. They've matured in just 
ithe right way and expanded in all the 
fright directions. Namely thoughtful 
{reflection in the lyrical department 
Und some rip snorting tuneage. Vocals 
Uemain well up front and in your face 
• (sounds like a straight edge convent- 
hon!) A belter. (Big Kiss) 


I Phew, what a mouthful! This marks 
MRR's return to the world of vinyl 
after a break of some two years. 
Granted side one's a tad ropey but 
from there on every track's a winner 
(with prime cuts from CRINGER, DEAD 
SILENCE, JAWBOX, LIBIDO BOYZ and 
DISSENT). And of course I mustn't 
forget the mondo cover art and acc¬ 
ompanying zine; a collaboration 
between ten of America's guiding 
lights in the world of print and 
[paper. (Maximum Rock 'n' Roll) 


^'■Pazzy full-on hardcore. Considering \ 

K this was recorded on a four track the 5 
sound quality's pretty amazing. Lyrics J 
are rather mystifying, I think they ^ 
might have been better off using their ^ 
^native German. Only a minor quibble of f 
course. (Bonzen) 

life t 

FUDGETUNNEL; 'Sex Mammoth' EP K 


Funny, I always thought FUDGETUNNEL 
[were from Chicago. According to the 
, back sleeve blurb they now reside in 
^darkest Notts! Although 1 can't claim 
\to be clued up on the current Sub Pop 
scene I imagine this comes pretty 
[dose to an English equivalent. Tort- 
lured, drawn out barrage of wah-wah 
and feedback. No thanks. (Pigboy) 


JsV/A: 


■Make the Collector Nerd Sweat' 




"7 Inchers 


ili. 10" 


'^?Si A.G's: 'Bryan's Song' EP 
^ANGRY SAMOANS stylee snot punk with 
display that East Bay ingenuity and fegaragesque choruses and nonsensical 
'iSearthy outlook on life. Ten popsters lyrics. What more can I say? 

•-••• ■' fDinninn Par Ocrnrf1<:i 


I don't think there's one bad track 
'\^on this NorCal comp. All the bands 


GOOBER PATROL: 'Jelly on the Sidewalk' a 

- i 

Americano influenced hardcore; not | 
hugely original or earth shattering 




febut what is these days? Leastways it's 
^Hight 'n' snappy and watch for a split 

4.h C nCDFV cnemich- (?1 






a new one on me. 


ialFolk punk, that's 
^^HUSKER-DU with a touch of BOB DYLAN 
:^Mor BOB DYLAN with a touch of HUSKER 
^■DU). Plenty of urgency and spiky 
>^.^.acoustic guitar. I like this a lot. 

(Vermin Scum) 


-^helping of obnoxious thrash and trashT^"^*^^-’ 
j|gPersonally I think they've yet to 
•jjbetter their debut LP, and now they've?0r^%«^ 
^split it looks like they never will! 

^(Limited Potential) 


!S1NK: 'Don't Burn the Hook' EP 


.f^ HOLY ROLLERS: 


'Origami Sessions' EP four-tracker. Speedy, 










mmM 












^ FLAME ONr cassette 
Tight 'n' tuneful frash wiv well har¬ 


monised vocal breaks and quality 
songmanship. Very encouraging indeed. 


Driving, spirally OCness that's up 
%j3nd at ya the whole time. What won me 

g '’ over was the packaging, supreme hand 
printed cover and twisted artwork. 

Grab one quick. (OischordMdult Swim) 


tempo hardcore that hearkens back to f? (^he Willows, Vicarage Lane, Stoke 
the good old days of BAD DRESS SENSE, f ST12 9AG) 

fij Their best yet and sure to carve them 
5^'a niche. (Decoy) 


MOVING JELLY BROTHERS: cassette 


I JAWBREAKER: 'Busy* 7" 


^Oohl Some real quality stuff here. 
^Thickly layered fuzz and textured 
^pastiches ... no this isn't a wall- 
g paper advert! Lyrics are way intro- 
Ijsspective and almost as tongue-twisty 
^ as the band members themselves 
(Messrs. Pfahler, Schwarzenbach and 
MBauermeister)! Bri11iant. Shredder) 


!^J[ V/A: 'Noise from Nowhere Vol 4' EP 

^If there's one thing I like it's a 
^ split 7", and this just about takes 
^the crown. 6-WHIZ boast an incredibly 


iS fuzzy guitar sound and have lyrics/ 

H vocals in the DESCENDENTS vein. Their 


I dunno what this sounds like, a 
trashy modern day MONKEES I 'spose! 
A bit jingle jangle and two songs 
aren't really enough to get your 
teeth into. 

(3 Rothwell Rd, Derby, DE3 5PJ) 


soul-mates, LONELY TROJANS, show a 
J!harder edge and a decidedly English 
5 accent on the vocals. Nifto. 
p(Toxic Shock) 


SLOWJAM: 'Plexi' cassette 


IMERCYLAND: 'Black on Black 


7" 


jv/A: CRIHPSHRINE/G-WHIZ split EP 


.-Don't know a whole lot about this 
5band or how old this 7" is but, to 
;use the well worn cliche, it rocks 
jyour liver. Side A is very CLASH like 
awhile the flip has a chorus straight 
iout of the DICKIES song book! 

: (Mustang) 


^ MOSS ICON: 'Mahpiua Luta' 7" 

J I was well impressed by their debut 
and this doesn't fall far short. Angst 
driven DC type stuff with extreme in- 
tensity and vocals straight out of a 
^cheap tranny. Cooool. (Vermin Scum) 


^<WeIl knock me down, another 6-WHIZ 
»split ... and with me old faves 
CRIMPSHRINE. See above for G-WHIZ 
^description. CRIMPO's side was master- 
^ed from an old audio tape, consequent- 
®ly the sound quality's far from perf- 
^sect. Other than that it's pretty much 
what you'd expect from this now def- 
^;_unct trio. Hoarse, sing-a-long punk 
^-^rawk. Love 'em to death. (No Reality) 


They're probably tired of the compar- g 
ison but talk about BIG BLACK attack! | 
There's a drum machine, heavy guitar I 
sound and sparing use of vocals (with " 
a Welsh rather than Windy City accent).| 
They've even got Iain Burgess produc- 
ing! Well, I've been predictable up k 
till now so I may aswell end with a ^ 
predictable summation ... if you like * 
BIG BLACK you'll like this. And I do. 
(£1.50 ppd - 2 Meredith Rd, Tremorfa, 
Cardiff) 




I Thrashed out popcore the SoCal way 
.... god, my vocab's really starting 
jto dry up. That makes ten seven inch 
lers in as many minutes. Rhubarb, 
‘rhubarb, blah. blah. That's spun it 
iout a bit. (Theologian) 


IPINK LINCOLNS: 'Cotton Mather' 


il never thought I'd see the day but 
Jl'm beginning to OD on suburban snot 
jpunk (of which this is a prime exam- 
|ple). Come back DISORDER all is for- 
;given! (Rigid) 


jRED LETTER DAY: 'Last Night' 7" 


^Released Emotions seems to specialise 
^in revamped punk circa 1977 and, to 
^coin a rather weedy phrase, this proves! 
^no exception to the rule. Polished and 
competent though nothing particularly 
j^ground breaking. (Released Emotions) 


[screeching WEASEL: 'Punkhouse' 


p Production wise this is nothing to be 
^ proud of, horribly muffled and flat. 

Other than that the 'RAMONES of the 
i^^rdcore world' serve up the usual 
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